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Figure: Digital Reconstruction of North and South Stoas in Oinoanda (Bachmann 2017:22)
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Background: Diogenes and his Epicurean Stoa in Oinoanda

In the first half of the 2"¢ century CE, Diogenes
commissioned a stoa and accompanying inscribed
wall

The full inscription was approximately 260 square
meters with 25,000 words (Hammerstaedt & Smith
2014:1-3)

The inscription has seven bands with Diogenes’
own Epicurean writings and letters

The bottom line was reserved for Epicurus’ maxims
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Figure: Structure of Stoa Inscription
(Smith 1993:635)
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Background: Diogenes, Prose Rhythm, and Punctuation

Prose rhythm is commonly employed in both Latin
and Greek prose in the first 3 centuries CE
(Hutchinson 2018:8)

Unlike the maxims of his predecessor Epicurus,
Diogenes’ prose is consistently rhythmic
(Hammerstaedt 2020)

Rhythmic structures also frequently co-occur with
spacing used as punctuation in the inscription
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Translation
[...] affairs, the other philoso-
phicaland derived from doctrines.

Figure: NF 212 with Transliteration and
Translation (Hammerstaedt & Smith
2014:201; Text Bolding and Scansion my
Own; Hutchinson Rhythm #3)
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Background: Defining Rhythmic Clausulae

Hutchinson Number Scansion

Rhythmic Clausulae

_____
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Unrhythmic Clausulae
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Resolution possible* brevis in longo occurs
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Multi-Syllabic Reconstructions and Prose Rhythm
Theological Physics-Sequence VIII = NF 126 VI + NF 127 | 3-4 reads:

k[ai edoefleg 8¢ eotiv, A/ON [....]Juev. ¥ gaot kal...

MFS and Hammerstaedt Francis
Reconstruction - T - v - -
& Scansion .01 [dnAo]uev ..0n [Aéyo]uev”
Hutchinson # #6 unrhythmic #2 rhythmic

*Adn Aéywpev is securely attested in Diogenes’ Ethics (Fr. 32 111.10)
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Positing a Syntactic Function for Rhythm #3

Theological Physics-Sequence V = NF 126 111.7-11 reads:

evapyeg 8¢ onpelov ¥ tod pndev SvvaoBot Todg Beobg TPOG TO ATEPVKELY TASIK AT TX
‘lovdaiwv ¥ kai Atyortiov €0vn- ¥

“A clear sign of the gods’ inability to do anything to prevent injustices is (seen in) the
Jewish and Egyptian peoples;” (Tr. Francis)

v v — _ — _ v - — _

TadkApota T lovdaiwv ¥ kot Atyvrtiwy €0vn- ¥
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Rhythm #3 as an Interpretive Tool
Ethics 111.1-1V.3 reads:
~TOG BE BPETAG TG VOV dKkaipwg OO TOOTWY EvoxAovpévag (4o Yap ThG ToD TotnTLkoD

XWPOgG €iG TRV ToD TéAovg peta@épovtat) ¥ TEA0G pev 00Sap®dS, TotTikaG 8¢ ToD Té-

Aovg elvar. ToDTo Toivuy T 0T’ dAnBEg BN Aéywpev EvBev &pEapevor V' gl Tig dpa
gpwtnoat Tva, Kaitep edriBouvg 6vTog T0d EPpWTHHATOG, TiG €6 TLV OV W@eAobaoty al
aple]tai abrat, SfAov 611 @AceL TOV &VvOpwmoV.

“[1 say both now and always, shouting out loudly to all Greeks and non-Greeks, that pleasure is the
end of the best mode of life,] while the virtues, which are inopportunely messed about by these
people (being transferred from the place of the means to that of the end), are in no way an end,
but the means to the end. Let us therefore now state that this is true, making it our starting-
point. Suppose, then, someone were to ask someone, though it is a naive question, «who is it whom
these virtues benefit?», obviously the answer will be «man»”

(Tr. Smith 1993; cf. Masi 2017; McOsker 2017) 8/
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